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I This is the twent,!:J-fitth program of the 2006-2007 season. }:OOp.m. 
f rogram I 
Part I 
I. Chorus. Help, Lord! 
2 . Duet (Soprano and Mezzo) with 
Chorus. Lord, bow thine ear. . ... 
3. Recitative (Tenor). Ye people, rend 
your hearts ... .. 
4. Aria (Tenor). If with all your hearts .... . 
5. Chorus. Yet doth the Lord ..... 
10. Recitative (Baritone) with Chorus. As 
God the Lord ofSabaoth .... . 
11. Chorus. Ball, we cry to thee ... .. 
12. Recitative (Baritone). Call him louder! 
Chorus. Hear our cry, 0 Baal! 
13. Recitative (Baritone). Call him louder! 
Chorus. Baal[ Baal! 
14. Recitative and Air (Baritone). Draw 
near, all ye people. 
16. Recitative (Baritone) . 0 Thou, who 
makest thine angels spirits . .. . . 
Chorus. The fire descends .. .. . 
17. Aria (Bad tone). Is not His word like a 
fire? 
18. Arioso (Mezzo). Woe unto them who 
forsake Him! 
19. Recitative (Tenor). 0 man of God, 
help thy people! 
19A. Recitative (Baritone) with Chorus. 0 
Lord, Thou has overthrown.thine 
enemies . .... 
20. Chorus. Thanks be to God! 
Part II I 
21. Aria (Soprano). Hear ye, Israel! 
22. Chorus. Be not afraid 
23. Recitative (Baritone) with Chorus. I 
The Lord hath exalted thee 
24. Chorus. Woe to him! 
25. Recitative (Tenor and Baritone). 
Man ofGod . ... . 
26. Aria (Baritone). It is enough . . ... 
27. Recitative (Tenor) . See, now he 
sleepeth .... . 
28. Chorus. Lift thine eyes ... .. 
29. Chorus. He, watching over 
I 
Israel.. ... I 
30. Recitative (Mezzo). Arise, Elijah 
Recitative (Baritone). 0 Lord, I have 
labored in vain .... . 
31. Aria (Mezzo). 0 rest in the 
Lord ..... I 
33. Recitative (Baritone) . Night falleth 
round me 
Recitative (Soprano). Arise, now! 
34. Chorus. Behold, God the Lord .... . 
38. Chorus. Then did Elijah ..... 
42. Chorus. 0 come, every one that 
thristeth ..... 
I 
I 
43. Chorus. And then shall your light brea 
forth ... .. I 
This concert is being recorded. I 
flease tum off cell phones and pagers for the duration of the concert. 
· Thank You. I 
I 
f rogram Notes 
"Elijah" is an oratorio written by Felix Mendelssohn in 1846 for the Birmingham Festival. It depicts 
various events in the life of the Biblical prophet Elijah, taken from the books I Kings and 2 Kings in the 
Old Testament and is cons idered one of the greatest oratorios of all time. 
The work can be construed in part as Mendelssohn's tribute to his Baroque predecessors Bach and 
Handel , whose music Mendelssohn loved - and, in the case of Bach, played an instrumental role in 
bringing back into favor Bach 's repertoire . Many of the choruses and arias of Elijah seem to be modeled 
on earlier works by the two Baroque masters. Yet the style clearly also reflects Mendelssohn's own 
natural tendencies as an early Romantic composer. ' 
, The work is scored for four vocal soloists (bass/baritone, tenor, alto, soprano), a full symphony orchestra 
_ (including trombones, ophicleide, and an organ)', and a large chorus singing usually in four, but 
occasionally eight or three (women only) parts . The bass/baritone sings the part of Elijah himself, a prized 
role. 
Mendelssohn uses Biblical episodes to produce intensely dramatic scenes. Among them are the bringing 
- of rain to parched Israel through Elijah's prayers, and the bodily assumption of Elijah on a fiery chariot 
into heaven . Perhaps the most dramatic episode is the "contest of the gods", in which Jehovah consumes I an offered sacrifice in a column of fire, after a failed sequence of frantic prayers by the Hebrew people to their favored god Baal. Mendelssohn did not shrink from portraying the episode in its full Old Testament 
harshness. 
It is not known how Mendelssohn's own view of the Biblical text is related to his personal history as a 
converted Jew (he became a Lutheran at age seven); though certainly many scholars have speculated on 
this issue. One point that seems fairly likely is that Mendelssohn is emphasizing the parallels between the 
lives of Elijah and Jesus . 
Mendelssohn originally composed the work to a German text, but upon being commissioned by the 
Birmingham Festival to write an oratorio, he had the libretto translated into English, and the oratorio was 
premiered in the English version . · 
f:)iographies 
Dr. Karyl Carlson is Director of Choral Activities at Illinois State University where she conducts the 
Concert Choir, Madrigal Singers, Civic Chorale, the newly-formed Women's Chamber Choir, and 
~ teaches graduate conducting. She came to central Illinois after serving as Director of Choral Activities 
and Associate chair of the · music department of Central Washington University in Ellensburg, 
Washington . She received music education degrees from the University of Michigan and the University 
of Illinois. Dr. Carlson has iaught in all levels of the public schools, including the New World School of 
the Arts in Miami, FL, before attaining a OMA in conducting at Michigan State University. She has 
conducted numerous standard orchestral/choral major works as well as smaller contemporary chamber 
and choral wor.ks, and Broadway musicals. In 2005 she conducted the world-premier opera by Nancy Van 
de Vale "Where the Cross is Made". She was invited to conduct at the International Bach Festival in 
Toronto, Canada, in a masterclass with world-renowned Bach expert, Maestro Helmut Rilling. 
Additionally, Dr. Carlson is an accomplished pianist, and soprano soloist. She has performed solos in 
much of the oratorio genre and has a great fondness for chamber music. For many years she sang and 
recorded in ensembles with the late Robert Shaw in France and at Carnegie Hall. 
Glenn Block has served as the Director of Orchestras and Opera and Professor of Conducting at Illinois 
State University since 1990. In addition, has served as Music Director of the Youth Symphony of Kansas 
City since 1983. Prior to his appointment at Illinois S-tate in the fall of 1990, Dr. Block.served for 15 years 
, as Director of Orchestras and Professor of Conducting at the Conservatory of Music of the University of 
Missouri - Kansas City and Music Director of the Kansas City Civic Orchestra. Born in Brooklyn, Dr. 
Block was educated at the Eastman School of Music. He received his Ph.D. from the University of 
California at San Diego. 
A frequent guest conductor, he has appeared in over 42 states with all-state and professional orchestras. 
Foreign guest conducting have included concerts and master classes at the Fountainebleau Conservertoire 
in France, and concerts in Spain, Canada, Colombia., Estonia, Italy,. Hungary, Austria and 
Czechoslovakia. He has served on the Boards of Directors for both the Conductors Guild and the Youth 
Orchestra Division of the American Symphony Orchestra League. The Youth Symphony of Kansas City 
and Dr. Block made their Carnegie Hall debut in June, 1997. 
Dr. Block has served on the faculty of the National Music Camp at lnterlochen as Resident Conductor of 11 
the World Youth Symphony Orchestra., and at the Interlochen Arts Academy as Visiting Conductor. In 
addition, he has served as Music Director of the Summer Festival_ Orchestra at the Rocky Ridge Music . 
Center in Estes Park, Colorado. 
Chris Hollingsworth has appeared with various regional opera companies in the United States. His 
operatic credits include leading and featured roles in Do11 Giova1111i, Cosi Ja11 tutte, The Magic Flute, Le 
,wu.e di Figaro, Kismet, Madama Butterfly, Romeo et Juliette, Carmen, La Traviata, Les co11tes 
d'Hojfma11, Die Fledermaus, Street Sce11e, and A mah/ a11d the Night Visitors. 
Musical theatre credits include leading roles in Joseph, Showboat, The Mystery of Edwin Drood, and 
Big River. Mr. Hollingsworth has also appeared with several regional orchestras as Tenor soloist in the 
Messiah, Elijah, Christmas Oratorio, Saint Nicholas Ca11tata, Mozart's Mass i11 C, and Haydn 's 
LordNelson's Mass. He has also appeared as the Tenor so loist in Brahms ' Neue Liebeslieder Walzer and 
Zigeu11erlieder. He holds a B.M. in Performance from DePauw University, an M.Mus in Opera/Voice 
from Binghamton University, and has recently finished his D.M.A. in Performance and Literature at 
University of Illinois . . Dr. Hollingsworth has served on the faculty at Syracuse !-Jniversity as Adjunct 
Professor of Voice and Opera and at Lycoming College as an Adjunct Lecturer in Voice. In 2002, He 
made his first appearance with the Illinois State Symphony as Ten_or soloist in Be_ethoven 's Nillth Choral 11 
Finale. In February 2003, he sang Alfredo in a semi-staged version of La Travtata. Mr. Hollingsworth I ) 
has served the Illinois State University faculty as an Assistant Professor in Voice and Co-director of the 
Opera Practicum. Most recently he appeared as the tenor soloist in Beethoven's Mass ill C with the 
Illinois State Symphony. (n September_ 2_005 he created the role of Nat in ~ world premiere of Nancy van 11 
de Vate's Where the Cross is Made. l his opera will be released on the Vienna Mod~rn Masters Label 
in 2006 . . 
In 2003, John Michael Koch was granted tenure in the College of Fine Arts at Illinois State University's 
School of Music in Normal , Illinois, where he has been nominated three times to Who's Who Among II 
America's-Teachers. He has performed over 35 operatic and 40 oratorio roles throughout_ the world: _He 
came to international prominence as the 1989 laureate of the Montreal International Music Compet1t1oh 
for Singers. He has since performed leading ro les with the Montreal Oper~, Florentine Opera, Cincinnati 
Opera_, Edmonton Opera, New Orleans Opera, Madison Opera, Opera Grand Rapids, Dayton Opera, 11 
Eugene Opera, Opera Omaha, Gold Coast Opera, and San Francisco Opera's Western Opera Theatre 1989 I ) 
-1990 National Tour. He had numerous solo appearances with the Milwaukee Symphony, Peoria 
Symphony, Illinois Symphony Orchestra, Cincinnati Symphony, Montreal Philharmonic, Asheville 
Symphony, Oklahoma City Philharmonic, and the · Dayton Philham1onic. His November, 1996 1 
performance of II barbiere di Siviglia with the Florentine Opera was broadcast in October I 997 on _ 
Wisconsin Public Television. [n 2002, he recorded Daron Hagen's The Heart of the Stranger for Albany _ 
Records with the ISU Wind Symphony. He recently formed a commissioning consortium with ISU, 
University of Michigan and Pacific Lutheran University to have Hagen set the famous Civil War_ letter of 
Major Sullivan Ballou for Military band and baritone voice. The wo~k will debut at IS U _1~ 2007, If 
followed by a re.cording on the Albany label. Mr. Koch was _ a National Fmaltst of t_he Met Aud11to_ns, as . II 
well as the winner of the 1991 Opera Columbus Compet111on, the 1991 Me1stersmger Compeltllon m · 
Graz, Austria, and the 1987 National Federation of Music Clubs Young Artist Auditions. 
I 
I 
Mr. Koch is noted for his interpretation of Orffs Carmina burana that he recently sang at Chicago's 
Orchestra Hall with the Chicago Sinfonietta. Other recent performances of the Orff include the Caracas 
Contemporary Ballet (Venezuela), Karn1i'el Dance Festival in Israel (Tel Aviv Opera and Jerusalem), 
Chautauqua Institution, Cincinnati Ballet, Princeton University Symphony and Glee Clubs, the Southwest 
Michigan and Green Bay Symphony Orchestras, the Montreal Philharmonic, and the Canadian Ballet. In 
2003 he made his debut with tl1e Illinois Symphony Orchestra under the baton of Karen Deal and 
appeared with the ISO again in 2004 in Dvorak's Te Deum. In 2004, he also appeared with the Master 
Chorale of Tampa in Bach's St. John Passion and returned to Caracas for more Carminas and Mahler's 
Kindertotenlieder, then made the Illinois premiere of Ren? Clausen's Memorial with the Jacksonville 
Symphony. In 2005 he sang his tenth production with the Florentine Opera in La boh?me. He resides in 
Bloomington with his wife, soprano Tracy Marie Koch, his son Nicholas and his dogs Midnight and Will. 
He and his wife presented a recital at the Chicago Cultural Center in July 2005 . 
Kathleen Ra11dles has received critical acclaim for her work in opera, oratorio, and recital. ·She has 
appeared with numerous regional opera companies such as Opera Theatre of Saint Louis, Glimmerglass 
Opera, Opera Illinois, and Dayton Opera. She has also appeared in concert with the Columbus Symphony 
Orchestra., the Champaign-Urbana Symphony, and the Peoria Symphony. Her stage roles include 
Augusta in The Ballad of Baby Doe, Tisbe in La Cenerentola, and Dam~ Quickly in Falstaff . . She a_ls_o 
specializes in the comic contralto roles in the operettas of Gilbert & Sullivan, n:ost recently wtth _Prame 
Fire Theatre as Dame Hannah in "Ruddigore." Dr. Randles has a reputation for her emot10nally 
compelling performances as a recital isl, and has appeared in recitals across the country. She holds 
degrees in voice performance from The Ohio State University and Northwestern University, and is 
currently on the voice faculty at Illinois State University. 
Soprano Dr. Micltel/e Voug!,t has earned an excellent reputation throughout the country as a p~rformer in 
opera, oratorio, _and musical theater. She has performed with many opera companies which mclude 
C incinnati Opera, West Coast Opera, Kentucky Opera, Whitewater Opera, Charlottesv11le Opera, Brevard 
Opera, Sorg Opera, and the Northern Kentucky Opera. Some of her roles include the Queen of the Night 
(Die Zauberflote), Musetta (La Boheme), Micaela (Carmen) , Violetta (la Traviata), Gretel (Hansel ~nd 
Gretel) Flora (The Knot Garden), Armida (Rinaldo), Konstanze (Die Entfi1hrung aus dem Serail), F1rst 
Lady (Die Zauberflote), and Nannetta (Falstajj). She has also performed extensively in the operetta and 
musical theater genres 1:iringing such roles to life as Josephine (HMS Pinafore), Yum Yum ("".ikado) , 
Gianetta (Gondoliers), Maria (The Sound of Music) , Laurey (Oklahoma), Came (Carousel), Tupt1m (The 
King and/), and Maisie (The Boyfriend). 
A specialist in contemporary music, Ms. Vought has perfon_ned_ widely in the repertoire b~th. at the 
national and international levels. Recognized for her expertise m the genre, she has been mv1ted to 
perform and lecture at various conferences throughout the United States and in Limerick, Ireland, 
Toronto Canada and Newfoundland, Canada. In addition, she has done six recordings for the 
International Yie~na Modern Masters label, a recording company which specializes in contemporary 
music. In the fall of 2005, the soprano will produce and star in the world premiere of the opera Where 
the Cross Is Made by Nancy Van de Yale which she will also record for Vienna Modern Masters. 
A cancer survivor herself, Ms. Vought is especially proud of her cancer benefit concerts from which _she I. has generated over $10,000 for individual cancer patients. Having comp~etedher Doctorate ~f Mus_1cal 
Arts in vocal performance at the College-Conservatory of Music at the ~111vers1ty of Cmcmna~t, s~e hves 
in Normal; Illinois where she serves as Associate Professor of V mce and Opera at llhno1s State 
1 University ... ----------------------------• 
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David Commanday, Music Director 
Percussion .... Porgy ... 
& 
Perlman! 
September 16 • G'1l11 Opening Co11cert 
Orion Wci!is pfoy~ Chopin 
October 28 • Evely11.i 
Renowned 1>ercusslonlst Evelyn Gfe1mh1 will 
deule you wifh her electric stage presence! 
November 18 • Car111i11a 81,r,ma 
One of the world's bcst-lo,·ed •n)clill 1Jiasterpk.cc!i 
J;rnu,u·y 20, 1007 "Amu,feus! 
Wlth rhe Chki1go Symphony's top fluUst J\4aUaieu Dufour 
February 17, 2007 • SJu:.er llmttanu 
Cellist Allison li'.ldredge delivers a rtmskal Valentine 
March 24, 20117 • Buel, t" BeeJho1•e11 
Enjoy the ba-iJllasicc ,of the two "I.l's," lndudlug BceU1oven;s 
Eighth Sym11hony 
!\fay 5, 2007 • Pt>rgy & Be$$ 
Gcrsh~•in, and th~ livin' is easy! 
\Vorld A1·1i.st Serles - l tLl1ak Perlman! 
AIu:II 17, 2907 
fteitr one of the ftl'Cillt:2't vloliulsts of all time! 
Student tickets are only $l0! 
Cull the Peoria Symphony ticket line at 671-1096 
Learn about the season at www.peorlasymphony.org 

